Summary. This article considers the impact of counterfactual strategies on the most recent Polish theatrical practices dealing with biographies of "historical" figures. The re-occurrence of these past agents on the stage will be viewed in light of the biographical turn in the humanities as well as from the perspective of Jacques Derrida's concept of hauntology. Seemingly, both trends share a need to create an alternative space for the expression of a contemporary self which is marked by disunity and disintegration. Subjects of current semi-biographical projects are those whose voices have once been neglected, marginalised, or oppressed because of their gender, social background, or political views. This account examines the ways in which counterfactual strategies enable us to grasp the polyphonic condition of a modern subject and to see, in traces left by different Other(s), touchstones for social and political change. By taking the play Tu Wersalu nie będzie! (No Versailles over here!) by Rabih Mroué as the core case study of the analysis, I aim to demonstrate how counterfactual strategies animate emancipatory potential ascribed to the arrival of the phantom of controversial Polish politician Andrzej Lepper. His death in unknown circumstances becomes a point of divergence in which Lepper's existence layers into counterfactual scenarios. Counterfactual strategies enable many approaches to view Lepper's figure without the ethically dubious act of speaking in his name. By unsettling claims of truth, counterfactual strategies unravel how "facts" about Lepper resurfaced in mass media, thereby constructing his stereotyped and over-generalised image. The play has a form of investigation which, by employment of counterfactualism, reenacts the oppression of a mainstream media discourse against the disturbing Other epitomised by Lepper.
Landscape of Polish theatre from the turn of the twenty-first century is diversely haunted by spectres from beyond the grave.
1 Main focus of the present article is placed on said hauntological 2 dimension of recent theatrical productions, dealing with past figures' life stories, to provoke questions about identity and representation of subjects whose voices were neglected in the past. Thus, hauntology is not merely a metaphor for the invasion on both mainstream and alternative stages of "historical" figures from the past that are "neither present, nor absent, neither dead nor alive" 3 but a theoretical and conceptual approach creating space for the return of the dead. The concept of hauntology developed by Jacques Derrida evokes the liminal status of identity and history that are in a constant process of becoming. 4 The term "hauntology" is composed of the verb "to haunt" and the philosophical term "ontology" to highlight that every sense of a self is haunted by multiple temporalities and therefore it is impossible to ever enclose it in definite frames. 5 For the French deconstructionist, the figure of the ghost appearing in the present became a subject of enquiry.
Derrida argues that hauntological heritage of the past influences the scene of the present and stimulates projections of possible futures yet to come.
Therefore, Derridean spectres operate in different tempo-realities and fluctuate across margins of our factual reality demanding our attention. Moreover, an encounter with the ghosts haunting our present causes a sort of cognitive crisis which requires that we look for new techniques of recognising full critical potency of spectres as well as for new means of
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producing and defining knowledge. 6 Otherwise, the ghostly return will only be understood as a nega- "biography" is not a biographic drama, but rather an account of a subject's life story re-cast through theatrical means. According to Michael Benton's research on forms of biography, in a conventional biography it's the author who imposes stories on the subject's life by creating "order, continuity, coherence, and closure" from the raw source material of the subject's life. 9 The focus of the present analysis is on those re-cast life stories whose particular agenda is to undermine projects that aim to represent the self as a fixed and easily definable construct. Authors of such alternative counter-biographies employ counterfactual strategies to evoke the spectral effect of discontinuity and originary alterity that resides at the core of every self. Moreover, starting from the premise that counterfactual strategies introduce various dimensions of others, they contribute to restoration of images and portrayals of identity that comprise all their conflicting heterogeneities. 
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(or even as a vampire?) in order to start shaping the future offensively, turns out to be the mark of the seal which leaves its stamp over the phantasmagorical field of the Real as well as that of the Simulated. Possibly, authenticity to the second power-the one in which awareness of reality will be enhanced by conjunction of poeticality, imagination, and impossibility, will be able to match future transformations of the Historical. 
CELEBRATION OF LOSS AND FAILURE
Despite undisputed popularity of counterfactual reasoning in various fields of study (e.g. alternative histories, allohistory, and the so-called geography of happenstance or possible geography) and extensive scholarly research on it, surprisingly, until now theoretical reflection rarely made use of this mode of
thinking. An attempt to apply counterfactual strategies to theatrical biographies not only satisfies the desire of plotting but also promises real benefits to the socio-political actual reality. It is to said benefits that the initial part of the title of this article metonymically alludes. Given that we will never arrive at an essential understanding of these real histori- 
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Acknowledged author of the highly acclaimed piece As a means of testimony, media can be an unquestionable witness or a witness that need to be cross-examined. 2002) . 30 This and following quotations from this book are translated into English by myself unless otherwise specified.
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